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William Inge … brings  
to the theatre a kind  
of warm-hearted  
compassion, creative 
vigor, freshness of  
approach and  
appreciation of  
average humanity  
that can be  
wonderfully  
touching and  
stimulating.
new york Post

“
director
Jere Lee Hodgin

Jere is an MFA graduate in acting and 
directing from the University of Georgia 
and has over twenty-five years experience 
in academic and professional theatre. 
He has produced over 200 productions, 
many of which were new and premiere 
works, and his directing career includes 
more than 175 plays, operas, and  
musicals. 

For twenty years he was the producing  
artistic director of Mill Mountain  
Theatre, where he founded the  
nationally recognized Norfolk Southern 
New Play Festival. Jere served as artistic 
director and co-producer of Highlands 
Playhouse in North Carolina and  
has directed at numerous theatres,  
including Walnut Street Theater, Barter 
Theatre, Phoenix Theatre, and Wayside 
Theatre. He has directed new works  
at Shenandoah Playwright’s Retreat, 
The Missoula Colony, and the Phoenix 
Theatre New Play Festival. 

He has served as a National Endowment 
for the Arts site visitor and has been a 
member of a number of NEA creativity 
panels. He has also been a regional  
panelist for the Virginia Commission 
for the Arts, and a theatre panelist for 
the Idaho, South Carolina, and North 
Carolina arts commissions. Jere is a past 
president of the Southeastern Theatre 
Conference, where he also chaired the 
playwriting committee. He served as 
vice-president of the board of the  
National Alliance for Musical Theatre, 
for which he has been co-chair of new 
works and a member of the Festival of 
New Works committee. Jere has been a 
reader and judge for numerous national 
new play contests and competitions  
and is a member of the Society of  
Stage Directors and Choreographers, 
Actors’ Equity Association, Theatre 
Communications Group, and the  
National Theatre Conference. He 
received the Perry F. Kendig Award in 
recognition of his efforts to champion 
the arts in Southwestern Virginia and 
was named the 1999 Citizen of the Year 
in Roanoke, Virginia.

William Inge sitting on the stairs  
of the set of the Broadway production  
of The Dark at the Top of the Stairs. 
Photos and materials provided courtesy 
of the William Inge Collection at  
Independence Community College,  
Independence, Kansas. 
www.ingecenter.org 

www.montanarep.org

Greg has served as artistic director of 
Montana Rep since 1990. He brought 
with him a commitment to excellence 
developed during years of experience in 
the New York theatre, where he worked 
with the best directors, choreographers, 
actors, designers, and playwrights in the 
country. From Neil Simon and Gene 
Saks to Hugh Leonard, Elizabeth Ashley, 
Beth Henley, Christine Baranski, Andie 
MacDowell, Barnard Hughes, and  
Melvin Bernhardt, Greg has been  
privileged to work with the finest.  
He brings energy and expertise to  
every aspect of his involvement with 
Montana Rep.

Greg’s Broadway credits include 
Biloxi Blues; Crimes of the Heart; Is There 
Life After High School?; Da; and Hide 
and Seek. National tours include the 
Broadway productions of Steel Magnolias, 
Crimes of the Heart, and Biloxi Blues.  
Greg spent nineteen years working in 
professional theatre in New York City as 
an actor, stage manager, and director  
before coming to Montana to head  
Montana Rep.

Since joining Montana Rep, Greg has  
directed Broadway Bound; The Heidi 
Chronicles; Someone Who’ll Watch Over 
Me; Lend Me a Tenor; Sex, Drugs, Rock  
& Roll; The Real Thing; Willi; The Voice  
of the Prairie; and the national tours of  
To Kill a Mockingbird, It’s a Wonderful Life, 
Death of a Salesman, A Streetcar Named 
Desire, The Trip to Bountiful, Cat on a Hot 
Tin Roof, and Leading Ladies. In addition, 
he is responsible for development of  
The Missoula Colony: A Celebration  
of Artists in Support of the Writer’s  
Craft at The University of Montana. 
Greg has served as a panelist for the  
National Endowment for the Arts and, 
with the Rep, is a member of Theatre 
Communications Group, a national  
network of regional theatres. He serves 
on the faculty of The University of  
Montana College of Visual and  
Performing Arts.



montana Rep
touring since 1968

Now one of the oldest and most 
respected touring companies in  
the country, Montana Repertory 
Theatre was established as a professional 
touring company in 1968. In recent years  
we have presented more than 450 
performances in over 350 communities 
from California to New York. Generous 
support from agencies, institutions, and 
individuals helps us maintain the most 
affordable fees of any comparable theatre 
on the road today.

Montana Rep delivers a theatrical 
experience in its entirety, bringing 
with it everything from lighting to sound 
design. Completely self-contained, the 
Rep offers presenters large and small––in 
facilities ranging from new performing 
arts centers to high school gyms––the  
opportunity to enjoy first-class theatre.

Mainstage productions are supplemented 
by audience talkbacks and professional  
theatre workshops.

The Professional Ensemble
Montana Rep is pleased to showcase the 
talents of principal actors, directors, and 
designers with prestigious credits and 
awards from the worlds of Broadway,  
national and international tours, film, 
and television. The company operates 
under an agreement with Actors’ Equity  
Association and the University/ 
Resident Theatre Association.

exclusive booking management

Rena Shagan Associates, Inc.
16A West 88th Street
New York, NY 10024
(212) 873-9700  /  www.shaganarts.com

MONTANA REP is funded in part by a grant from the 
Montana Arts Council (an agency of state government), with 
support from the Montana State Legislature, The University 
of Montana, the Montana Cultural Trust, and Dr. Cathy Capps.

Professional Theatre-in-Residence
College of visual and performing arts
School of Theatre & dance

A Commitment  
to Academic Excellence
As the professional theatre-in-residence 
at The University of Montana, Montana 
Rep offers theatre students unique educa-
tional opportunities. UM is one of very 
few universities in the nation to house 
a professional touring company, and 
the only one that incorporates students 
and faculty into that company. Students 
touring with Montana Rep work along-
side seasoned actors, directors, designers, 
and technical crew members, gaining 
experience that other academic programs 
cannot offer.

To learn more about our theatre seasons  
and academic programs, please visit  
these websites:

montana repertory theatre 

www.montanarep.org
montana.rep@umontana.edu

school of theatre & dance

www.umt.edu/theatredance
www.umtheatredance.org
umtheatredance@umontana.edu

college of visual 
and performing arts

www.umt.edu/umarts

the university of montana

www.umt.edu
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MI  S S I O N

Montana Repertory  
Theatre tells the great  
stories of our world to  
enlighten, develop, and  
celebrate the human  
spirit in an ever-expanding 
community. 

“
“My husband and I feel  
compelled to write after having 
seen Lost in Yonkers at the Vilar 
Centre in Beaver Creek last 
night.

We regard ourselves as theatre 
fans and have seen hundreds  
of shows all over the world. Your 
company’s performance last  
night was nothing short of  
incredible. Every character  
was completely brilliant––each  
and every one gave an Oscar-
winning performance. We were 
spellbound.

The only disappointing thing 
was that the cast was only given 
one curtain call; they deserved 
many more.

Thanks for a wonderful  
evening.”

Lost in Yonkers
Brian and Clare McGowan 
Avon, Colorado, 2007

www.montanarep.org

Actors’ Equity Association (AEA), 
founded in 1913, represents more than 45,000 actors and  
stage managers in the United States. Equity seeks to advance, 
promote, and foster the art of live theatre as an essential 
component of our society. Equity negotiates wages and 
working conditions, providing a wide range of benefits, 
including health and pension plans. AEA is a member of  
the AFL-CIO and is affiliated with FIA, an international  
organization of performing arts unions. The Equity emblem  
is our mark of excellence. www.actorsequity.org
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2011
Bus Stop
Playwright:  William Inge
Director:  Jere Hodgin

2010
Leading Ladies
Playwright:  Ken Ludwig
Director:  Greg Johnson

2009
To Kill a Mockingbird
Author:  Harper Lee
Playwright:  Christopher Sergel
Director:  Greg Johnson

2008
Cat on a Hot Tin Roof
Playwright:  Tennessee Williams
Director:  Greg Johnson

2007
Lost in Yonkers
Playwright:  Neil Simon
Director:  Kara-Lynn Vaeni

2006
The Trip to Bountiful
Playwright:  Horton Foote
Director:  Greg Johnson

2005
Steel Magnolias
Playwright:  Robert Harling
Director:  James B. Nicola

2004
A Streetcar Named Desire
Playwright:  Tennessee Williams
Director:  Greg Johnson

2003
The Miracle Worker
Playwright:  William Gibson
Director:  Michael Murphy

2002  
Death of a Salesman
Playwright:  Arthur Miller
Director:  Greg Johnson

2001 
The Diary of Anne Frank
Author:  Anne Frank
Playwrights:  Frances Goodrich 
and Albert Hackett
Director:  James D. Kriley

1999-2000 
It’s a Wonderful Life
Author:  Frank Capra
Playwright:  James W. Rodgers
Director:  Greg Johnson

1997-1998 
To Kill a Mockingbird
Author:  Harper Lee
Playwright:  Christopher Sergel
Director:  Greg Johnson

“
“On opening night, the show 
spurred the audience to jump 
to its feet and explode with  
applause. You couldn’t help it.”
Leading Ladies
Erika Fredrickson, Missoula Independent
Missoula, Montana, 2010

“Full houses, exceptional  
performances, and an 
outstanding company. 
All get highest marks!”
To Kill a Mockingbird
Rick Schiller
Lufkin, Texas, 2009

“The company is absolutely 
first class … these are top  
professional actors.”
Cat on a Hot Tin Roof
Nita Fran Hutcheson, Director 
of Marketing and Development
Texarkana Regional Arts and 
Humanities Council
Texarkana, Texas, 2008

“All in all, it’s a production 
that will leave your mind 
humming with the poetry 
of one of America’s finest 
playwrights.”
Cat on a Hot Tin Roof
Joe Nickell, Missoulian  
Missoula, Montana, 2008

“Montana Rep has always  
provided unmatched quality  
in their productions.  
Their acting is fabulous.”
Lost in Yonkers
Erika Miller 
State Theatre Center for the Arts  
Uniontown, Pennsylvania, 2007

“Lost in Yonkers earns another  
feather in Montana Rep’s  
already full cap as one of  
the increasingly rare touring 
providers of fine live drama  
nationwide. Once again, the 
magic of live theatre was  
obvious.”
Lost in Yonkers
Jim Driscoll, The Montana Standard 
Butte, Montana, 2007

To Kill a Mockingbird  
toured in 2009 to 95 communities  
across the country.

Photos by Terry J. Cyr

What Others Say  
About The Rep:



Aleks Malejs* (Grace Hoylard) 
is thrilled to be returning to Montana 
Rep as Grace in Bus Stop. Previous Rep 
shows include My Way: A Tribute to 
Frank Sinatra and the 1999 national tour 
of It’s a Wonderful Life. A graduate of 
The University of Montana, Aleks’ UM 
roles included La Poncia in The House of 
Bernarda Alba and Lowdive Jenny in The 
Threepenny Opera. Aleks currently lives in 
New York City, where she just completed 
her MFA at The New School for Drama. 
Favorite roles in New York include 
Queen Elizabeth in Richard III; Electra  
in Orestes 2.0; and Blue in Beirut.

Rick Martino* (Will Masters)  
Bus Stop marks Rick’s tour debut with 
Montana Rep. Since moving to Missoula 
from Los Angeles, he has performed  
with Montana Rep Missoula as Moss in 
Glengarry Glen Ross; Joe/Dr. Benjamin  
in Waiting for Lefty; Ike in Jane Doe or 
That There Dead Girl; and Martin, the 
goat-loving architect, in Edward Albee’s 
The Goat, or Who is Sylvia? Additional 
roles in Missoula include the Ghost of 
Christmas Past in An Xmas Present and 
Bill in On Golden Pond with David  
Ackroyd and Dawn Didawick, directed 
by Greg Johnson. Earlier stage work in 
Boston and Hartford, CT, includes  
Tom in The Glass Menagerie, Billy in 
Streamers, and Philip, the King of France, 
in The Lion in Winter. At the Ensemble 
Studio Theatre in New York, Rick 
originated the role of Steve in both the 
one-act and the full-length versions of 
Been Taken by Roger Hedden, opposite 
Helen Hunt, Mary Stuart Masterson, and 
Andrew McCarthy. Also at E.S.T., he 
originated the role of Billy Tune in Mr. 
Hedden’s Terry Neal’s Future with Cecilia 
Peck and reprised the role in Los Angeles 
opposite Elisabeth Shue, directed by Mr. 
Johnson. Rick is originally from Suffield, 
CT, where he grew up with his seven 
sisters and two brothers.

J.R. Robinson* (Virgil Blessing)  
is pleased to return to the Rep, having  
toured previously in Lost in Yonkers 
and The Trip to Bountiful. Other credits 
include Dr. Kelekian in Wit, Captain 
Keller in The Miracle Worker, the roles of 
Gabe and Tom in productions of Dinner 
With Friends, Carl in Baltimore Waltz, 
and Dr. Gibbs in Our Town. He’s played 
Oberon, Romeo, Mercutio, Caliban, 
and Robin Hood. He has also appeared 
onstage in New York City and in all the 
daytime dramas (usually briefly, and often 
saying, “I now pronounce you...”). J.R. 
also works as a fight director for theater, 
film, and television and played the role of 
Chief Potts in the feature film Proud. 

Jessica Veen* (Stage Manager) 
attended The University of Montana 
School of Theatre & Dance and began 
working with Montana Rep as an  
assistant stage manager in her junior year. 
This is her fifth national tour with the 
Rep, and she is excited to be taking  
on the role of stage manager. Jessica 
thanks her family, friends, and wonderful 
husband for all their support.

 * Member of Actors’ Equity Association

Montana Rep’s Equity company
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Actors’ Equity Association was 
formed in New York City on May 26, 1913. 
For many years exploitation had been a  
permanent condition of actors’ employment. 
Theatrical producers set their own work 
conditions, and there was no required  
minimum level of compensation. There were 
no payments for rehearsal, and rehearsals 
were unlimited. Actors in a failed company 
were often stranded in a town miles from 
home, costumes were furnished by the  
actors, holiday matinees were numerous and 
performed without pay, productions closed 
during lean weeks, and dismissal took place 
without any notice to the actors. Previous 
attempts by individual actors to organize  
in order to rectify these abuses had been 
unsuccessful. However, by May 1913, a  
committee of actors drafted a constitution  
for what was to become Actors’ Equity  
Association.

On July 18, 1919, the American Federation  
of Labor (later to be the AFL-CIO) granted  
a charter to the newly formed union. In  
the ensuing years, with each successive  
negotiation, Equity has secured provisions  
that further protect the actor, including  
bonding of productions, minimum salaries, 
payment for rehearsal, pension and health 
trust funds, and principal and chorus auditions, 
providing an opportunity for actors without 
agents to be seen by producers before the 
final casting of a show.

Adopted almost a century ago, Equity’s  
constitution states that the goal of the  
association is “to advance, promote, foster, 
and benefit all those connected with the art 
of theatre.” This straightforward directive 
still remains the finest statement of Equity’s 
mission.



Erin Mae Johnson (Elma  
Duckworth) graduated in December from 
The University of Montana with a degree 
in environmental studies. Now she wants 
to be an actor. She has most recently  
appeared in productions with UM School 
of Theatre & Dance and Montana Rep 
Missoula. She is deeply grateful for the 
support of her family and friends.

Hannah Boreal  
Kanengieter (Cherie) joins  
Montana Rep for a second tour, having 
toured last year as Audrey in Leading  
Ladies. She is thrilled to be out on the 
road again, looking forward to surprises 
and adventures onstage and off, and 
is thankful to be working with such a 
spectacular cast and crew. She will be 
graduating this year with a BFA in acting 
and make-believe, and can’t wait to see 
where her feet will land next, if they do 
at all. Thank you to her family  
and friends for all of the laughing and 
dancing. “Nobody is bored when he  
is trying to make something that is  
beautiful, or to discover something that  
is true.”––William Inge 

Andy Meyers (Carl) is thrilled  
to be touring with Montana Rep. He  
appeared as Bert Healy in the national  
tour of Annie, directed by Martin 
Charnin; Off-Broadway as Dick in the 
35th Anniversary revival of Dames at 
Sea; and as Uncle Gard in Circle of 
Friends. He has performed and directed  
at theatres across the country, including  
the Tony Award-winning McCarter,  
Papermill, Luna Stage, and Forum 
Theatres in such roles as Seymour in 
Little Shop of Horrors, Yvan in Art, Judas 
in Jesus Christ Superstar, Malcolm in The 
Full Monty, Tobias in Sweeney Todd, and 
Huck Finn in Big River. A proud native 
of Missoula, MT, Andy is a graduate of 
Walnut Hill School for the Arts in  
Boston and Wagner College in New  
York City. He is currently pursuing his 
master’s degree in musical theatre at  
The University of Montana, where he  
recently played Barfee in The 25th  
Annual Putnam County Spelling Bee  
and Berger in Hair.

Jackson Palmer (Bo Decker)  
is happy to be working with Montana 
Rep again in such an amazing show.  
A native Montanan, Jackson now lives 
and works in Los Angeles. Past stage  
productions include Leading Ladies, To 
Kill a Mockingbird, Tartuffe, Burn This, 
and The House of Blue Leaves. Many 
thanks to his family and friends back 
home for all of the support.

Matt Warner (Dr. Gerald  
Lyman) was raised in Havre, MT, and is 
a recent graduate of The University of 
Montana with a BA in English literature.  
Many jobs were held along the way 
before he found theatre. He always knew 
theatre was important. He suspected 
that the process would be harder than 
imagined, and he was right. He figured 
it would be fun, but really had no idea. 
He has appeared in Tom Stoppard’s 
Rosencrantz and Guildenstern Are Dead; 
Friedrich Durrenmatt’s The Visit; Alan 
Aykbourn’s Absurd Person Singular; Neil 
Simon’s Rumors; William Shakespeare’s 
Julius Caesar and A Midsummer Night’s 
Dream; Frank McGuiness’ Someone 
Who’ll Watch Over Me; Robert Caisley’s 
Good Clean Fun and Kissing; Patrick 
Marber’s Closer; and Ron Fitzgerald’s 
Boomtown. Dr. Lyman is Matt’s first role 
with Montana Rep, and he couldn’t be 
happier. Man, has he ever been lucky!

Katie Hanson (Company  
Manager) After receiving her BFA in 
technical theatre from The University  
of Montana, Katie was happy to continue  
her ties with UM by touring with  
Montana Rep as their company manager.  
She currently resides in Portland, OR, 
working for local concert promoters.   
She would like to thank her family  
and friends for always supporting her 
fascination with the arts, no matter how 
far away it may take her.

Montana Rep’s company Quotes from Bus Stop:

7  /  Montana repertory Theatre 2011 national tour  /  Bus stop

“
“Well, I’ve been 
thinkin’ about them 
other fellas, Cherry. 
And well, what I mean 
is, I like you the way 
you are, so what do  
I care how you got 
that way?”
Bo Decker to Cherie

“Golly! When you  
kiss someone fer  
serious, it’s kinda  
scary, ain’t it?”
Bo Decker to Cherie

“I guess I’m kinda  
self-centered, Will.  
I don’t care for  
cheese m’self, so  
I never think t’order  
it for someone else.”
Elma Duckworth to Will Masters

“I’m sorry, Mister, but 
you’re just left out in 
the cold.”
Elma Duckworth to Virgil Blessing



Bill Raoul (Scenic Designer) 
retired from The University of Montana 
after twenty-seven years in the School 
of Theatre & Dance. His professional 
design work began in Seattle, where he 
designed twenty-one productions for A 
Contemporary Theatre. His textbook 
Stock Scenery Construction: A Handbook 
is used in schools across the country. His 
lifelong love of music is reflected in The 
Sound Designer’s Companion (2008). 
Both are published by Broadway Press.

Christine L.  
Milodragovich (Costume  
Designer) recently retired as a professor  
in the School of Theatre & Dance at 
The University of Montana, where her 
teaching focused on costume design, 
costume history, costume construction 
and crafts, pattern development, and 
textiles. When designing costumes and 
quilt elements for the play Quilters, she 
was seriously bitten by the quilting bug. 
In the intervening years she has explored 
quilting as an art form, venturing beyond 
traditional patterns and fabrics. Her 
work as a quilt artist serves to inform her 
costume designs, particularly in regard to 
color, texture, and scale. Recent creative 
activity in costume design includes  
A Streetcar Named Desire, Death of a 
Salesman, and To Kill a Mockingbird for 
Montana Rep national tours, as well  
as A Christmas Carol, Amadeus, and  
The Heiress for UM. In addition,  
Chris recently designed costumes for 
Headwaters Dance Company.

Montana Rep’s Designers
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Adam Schuff (Lighting Designer) 
is excited to be returning to the Rep as 
lighting designer and master electrician 
for Bus Stop. He completed his BFA in 
design/technology with an emphasis  
in lighting at The University of  
Montana in 2009. His recent experience 
includes serving as lighting director and 
production manager for the Moscow 
Ballet’s international tours of The Great 
Russian Nutcracker and Swan Lake.  
He previously toured with the Rep as 
master electrician for Leading Ladies and 
assistant electrician for Cat on a Hot 
Tin Roof. He has also worked with PRG 
Lighting in Las Vegas, Bigfork Summer  
Playhouse, and Fort Peck Summer  
Theatre. Adam is happy to be returning 
to Montana Rep and looks forward to  
an exciting tour and an outstanding 
production.

Jayson L. Ferguson (Sound  
Designer) is a lifelong student of music 
and music production. He worked for 
Axcess Broadcast Services in Dallas, 
Texas, the jingle studio responsible for 
McDonald’s “Have You Had Your Break 
Today?” He was a sound designer/ 
engineer for Timberwolf Entertainment,  
which published such fiction titles as  
Bradament, Calculated Risk, and All the 
Tea, narrated by Walter Koenig of Star 
Trek. He has since focused on live  
production, touring with such plays as 
Baby Mama Drama, Issues, and If This 
Hat Could Talk. Jayson worked for Big 
House Sound in Austin, Texas, where 
he was involved with a wide variety of 
events, from those produced by R.E.M.  
to appearances by the current president 
of the United States. After two years 
on the road as the monitor engineer for 
Blues Traveler, he moved to Missoula, 
where he now teaches sound design at 
The University of Montana.



Educational 
Outreach

Now in its twenty-fifth year, our  
program offers experience, creativity,  
and flexibility to audiences across the 
country. Every year, our professional  
actors and production crew hold  
workshops and give backstage tours for 
audiences on our tour. These inspired 
professionals teach various aspects of the 
theatre. Special topics are added each 
year depending on the themes inherent 
in the current play and the talents of  
our company.

The educational outreach program 
acquaints audiences with live theatre 
and the work of playwrights, making the 
process of play production fascinating 
and accessible. In doing so, the program 
educates audiences, developing their 
appetite for plays and literature. The 
Montana Repertory Theatre is strongly 
committed to nurturing and developing 
new audiences for the theatre and  
supporting the classroom experience  
with theatre arts. With that in mind,  
we offer educational programs to you  
on the day that we perform in your 
community. You may stipulate in your 
contract which educational outreach  
activities you prefer and we will arrange 
for them, schedule permitting, since 
scheduling depends on our travel time  
to your city.

Educational outreach available: 
•  Pre- or post-performance discussions 
with audiences 
•  Backstage tour with Montana Rep 
technicians
•  Professional acting and improvisation 
technique workshops 

Let’s start early!  
The most successful experiences are 
those that are arranged ahead of time. 
You may wish to consult with the local 
drama or language arts teachers in your 
town so they can make plans to include 
their students. 

Contact us to learn more or to schedule 
workshops, tours, and discussions, either 
at your school or at the theatre.

Salina Chatlain
Assistant to the Artistic Director
Phone: (406) 243-6809 
Fax: (406) 243-5726 
salina.chatlain@umontana.edu
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Our National Tour  
performances and 
workshops are relevant 
to the communities  
we serve. 

For example, in 2006 we staged The 
Trip to Bountiful in Galveston, Texas, 
a city ravaged by Hurricane Katrina. 
Audience members lingered for more 
than two hours, discussing the ways 
in which the play spoke to their 
recent tragedy. We were touched  
to realize the Rep had provided an 
outlet through which these people 
could express their emotions.

2009
To Kill a Mockingbird
Cast and crew. 

2006
The Trip to Bountiful
Kristen Springer and Suzy Hunt.

Photos by Terry J. Cyr www.montanarep.org



Technical Summary

Information:

1. The Rep will arrive in two 24’ rental 
trucks (not semis). The company supplies 
a set, totally floor-based.

2. The Rep crew will consist of six 
people: a carpenter, two electricians, 
wardrobe, sound, and props. It is not  
a Yellow Card crew.

3. The load-in will take about 45  
minutes if it is a straight shot onto the 
stage and does not involve steps or  
elevators. The setup will take about 90 
minutes and the light focus and sound 
testing 2-3 hours, depending on the  
variables found in each venue and the 
skills of the local crew. Strike and  
load-out will take at least 2 hours.

What the Rep needs from  
you, the sponsor:

1. A scaled floor plan and section of your 
performance space.

2. A plan of the theatre showing the 
load-in route, dressing rooms, and house, 
including number of seats.

3. Any established rules regarding the 
use of your space.

4. The name, title, and phone number 
of the person we should contact regard-
ing any questions about the theatre and 
technical matters.

5. A city map with your theatre marked 
on it.

What the Rep expects at  
each venue:

1. A local crew of eight people,  
including an electrician familiar with the 
site’s electrical capabilities. One of the 
crew should have keys to all areas the 
company will need to access, including, 
but not limited to, stage, dressing rooms, 
electrical power main shutoff, and  
control booths.

2. A proscenium opening at least 34’ 
wide and 17’ high. The stage should be 
28’ deep; if there is no crossover from one 
side of the stage to the other, except by 
using the stage, the depth will need to be 
30’. There should be at least 8’ of wing 
space in each wing and this space should 
be free to a height of at least 12’.

3. The stage area should be free of all 
scenery and other material. It should be 
clean and heated or cooled as needed.

4. Dressing rooms should be available 
for both men and women. These should 
be clean and available for the company’s 
exclusive use from six hours before show 
time the day of the performance. There 
should be restrooms for the performers’ 
exclusive use from one hour before show 
time to the end of the performance.

5. At load-in there should be a coffee/ 
snack station available. Items at the  
station should include coffee and  
coffeemaker, cups, sugar, milk, etc., 
bottled water for 25 people, and an  
assortment of fresh fruit and juice. Lunch 
should be provided on load-in day. Any 
other items would be greatly appreciated.

If your space cannot meet one or more 
of these requirements, please call us at 
once. Many times we can adapt if we 
know in advance.

Lighting:

1. If your facility has an adequate  
inventory, the Rep will send you a 
general plot which you can adapt to your 
theatre and hang and circuit before the 
company arrives. Our demands are not 
excessive and will seldom exceed 70 
instruments.

2. If you do not have the inventory to  
do the hang, we travel with enough 
equipment to do a minimal plot. We will 
use our instruments and your front-of-
house positions, circuits, and control 
capability if they are sufficient. Our 
equipment is equipped with stage plugs.

3. We expect you to have the color 
needed for the plot. 
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“Montana Repertory Theatre’s 
production of The Trip to Bounti-
ful appeals to anyone who ever 
longed to return to the simpler 
times of childhood.”
The Trip to Bountiful
The Dickenson Star
Norton, Virginia, 2006

“I drove two hours yesterday  
to see the Montana Rep in  
Pittsburg, Kansas, and it was 
well worth it.”
The Trip to Bountiful
Jim Misenheimer
Overland Park, Kansas, 2006

“The splendid environment, 
complete with multi-tier  
staging ... fully enhances this 
production. The direction is 
excellent and all stage elements 
(lighting, sound delivery, and 
costuming) are precise.” 
Steel Magnolias
Fred Sokol, The Republican 
Springfield, Massachusetts, 2005

“This is what theatre is  
meant to be.”
A Streetcar Named Desire
Bob Schwarz, The Charleston Gazette
Charleston, West Virginia, 2004

“The acting and directing were 
top-notch and the set design 
and staging were creative and 
first-rate.”
A Streetcar Named Desire
Lawrence and Melissa Mencotti
Meadville, Pennsylvania, 2004

“It was an outstanding  
afternoon, filled with power.  
The Diary of Anne Frank cast 
from Montana Repertory  
Theatre was inspired.”
The Diary of Anne Frank
Warren Gerds, Green Bay Press-Gazette
Green Bay, Wisconsin, 2001

“
What Others Say  
About The Rep:



Montana 
Repertory 
Theatre

William Inge’s

January
	 25-29	 tue-sat	 Missoula, Montana / Montana Theatre
	 31	 mon	 Plains, Montana / Plains High School Gym
	
February
	 1-3	 tue-thu	 Missoula, Montana / Montana Theatre
	 5	 sat	 Missoula, Montana / Montana Theatre
	 7	 mon	 Helena, Montana / Myrna Loy Center
	 8	 tue	 Lewistown, Montana / Fergus High School Performing Arts Center
	 9	 wed	 Great Falls, Montana / Mansfield Theater
	 10	 thu	 Butte, Montana / Mother Lode Theatre
	 11	 fri	 Billings, Montana / Alberta Bair Theater
	 12	 sat	 Worland, Wyoming / Worland Middle School Auditorium
	 14	 mon	 Pinedale, Wyoming / Pinedale Auditorium
	 17	 thu	 Hutchinson, Kansas / Hutchinson’s Historic Fox Theatre
	 18	 fri	 Manhattan, Kansas / McCain Auditorium
	 19	 sat	 Lawrence, Kansas / Lied Center of Kansas
	 20	 sun	 Emporia, Kansas / Albert Taylor Hall/Emporia Granada
	 22	 tue	 Hays, Kansas / Beach-Schmidt Performing Arts Center
	 24	 thu	 Springfield, Missouri / Juanita K. Hammons Hall
	 25	 fri	 Lebanon, Illinois / Hettenhausen Center for the Arts
	 26	 sat	 Peoria, Illinois / Peoria Civic Center

March
	 1	 tue	 Mount Pleasant, Iowa / Iowa Wesleyan Chapel Auditorium
	 3	 thu	 Kirksville, Missouri / Truman State University
	 4	 fri	 Ames, Iowa / CY Stephens Auditorium
	 5	 sat	 Fairfield, Iowa / Sondheim Center For the Performing Arts
	 8	 tue	 Maryville, Missouri / Ron Houston Center
	 12	 sat	 Ada, Oklahoma / Hallie Brown Ford Fine Arts Center
	 14	 sat	 Conway, Arkansas / Reynolds Performance Hall
	 18	 fri	 Galveston, Texas / Grand 1894 Opera House
	 19	 sat	 Orange, Texas / Lutcher Theatre
	 21	 mon	 Lufkin, Texas / Temple Theatre
	 22	 tue	 College Station, Texas / Rudder Theatre
	 24	 thu	 Baton Rouge, Louisiana / LSU Union Theatre
	 26	 sat	 Brewton, Alabama / Woodfin-Patterson Auditorium
	 27	 sun	 Andalusia, Alabama / Dixon Performing Arts Center
	 29	 tue	 Starkville, Mississippi / Bittersworth Auditorium
	
April
	 2	 sat	 Fairmont, West Virginia / Wallman Hall
	 6	 wed	 Davidson, North Carolina / Duke Family Performance Hall
	 7	 thu	 Wise, Virginia / Adams Performing Arts Center
	 8	 fri	 Princeton, West Virginia / Chuck Mathena Center
	 9	 sat	 Uniontown, Pennsylvania / State Theatre Center for the Arts
	 11	 mon	 Elyria, Ohio / Stocker Arts Center
	 14	 thu	 Sugarloaf, New York / Mainstage Theatre
	 15	 fri	 Somerville, New Jersey / Edward Nash Theatre
	 16	 sat	 Bluebell, Pennsylvania / Science Center Theatre

		  As of January 7, 2011 (Subject to changes)

2011 National Tour

Montana Repertory 
Theatre

The University of Montana
College of Visual and Performing Arts
School of Theatre & Dance (MFA004)
Missoula, Montana 59812-8136 

(406) 243-6809 / Fax: 243-5726

montana.rep@umontana.edu

www.montanarep.org

Bus 
Stop

Montana repertory Theatre 2011 national tour  /  Bus stop

Photo by Terry J. Cyr


